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I know this is a page that most readers are likely to skip but it is really important to me that 
I take this opportunity to voice thanks to a few people who really deserve it.

First up, my Mum. She is responsible in a big way for me taking such an active interest in 
photography. She has always keenly documented every family occasion I can remember 
and I guess her passion for photography must have eventually rubbed off on me. I love 
photography and I have my Mum to thank for sowing that first seed.

I also need to thank the Glasgow School of Art for an awesome 4 years of tuition and 
inspiration. It was an incredible place to further my photography skills during my Fine Art 
Photography degree. Special thanks to my tutors Vaughan Judge and Professor Thomas 
Joshua Cooper. 

Thanks must go out to my beautiful wife Melissa, who has put up with me leaving our house 
at crazy hours and returning at even crazier ones to make my work. She has also been a 
great help on many light painting sessions.

And to all of the Light Painters out there who have inspired me along the way, thank you! 
Keep up the great work. 

This is the second iteration of this Ebook and this time around I have included examples of 
some really exciting new light painting tools that are now on the market. With their kind 
permission, I have included details about the Light Painters who have created some of these 
tools and I want to say a special thank you to Denis Smith, Patrick Rochon, Jason D Page 
and Eric Paré for allowing me to do this. You guys rock!

A MESSAGE OF THANKS

https://www.denissmith.com.au
https://www.patrickthelightpainter.com
https://www.jasondpage.com/
https://ericpare.com/
https://davidgilliver.com/shop/ebook/gallery/
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lights that you move around are 
what will ‘freeze’ into the image 
during the exposure.

2  Sparklers

Most of us have drawn out our 
names in the night sky using 
a sparkler and for just a brief 
moment, the naked eye can 
make out the odd letter or 
circle as the bright light of the 
sparkler burns into your retina 
(try blinking really quickly after 
staring at a moving sparkler!). 
We humans see things very 
differently to what our cameras 
are able to capture during 
a long exposure. Although 
our eyes can see the sparkler 
drawing out letters momentarily 
in the air in real-time, a long 
exposure condenses time (the 
length of the exposure) into a 
single frame, and this is the main 
principle behind long exposure 
photography and of course, 
light painting. A long exposure 
allows the photographer 
time to enter the scene being 
photographed and to add to 
it using a light source: Painting 
with light.

N.B. The space in which you 
are working becomes your 
3-dimensional canvas.

‘paint’ into the image. You can also try this by running a long exposure and pointing 
the camera at the moon.

•  �By fixing the camera to a tripod and moving a light source around during the long 
exposure (the light source can be shone directly into the camera lens, or used from 
outside the photo frame to ‘paint’ the subject).

The second method is by far the most commonly used and is the method I will be discussing 
in great detail throughout the course of this book.

Common examples 

Two useful examples that can be used to explain the theory behind light painting are things 
that you will almost definitely have encountered before. Who hasn’t played around with a 
sparkler at night, and you will almost certainly already have seen an example of a long-
exposure photograph capturing car light-trails at night time:

1  Car Light Trails 

Most of you will already have seen photographs of the light-trails cars make during a long 
exposure captured when it’s dark. You will notice that in these photographs you don’t see the 
cars, but only the light-trails that have been left behind as a result of the moving vehicles. This is 
exactly what is happening when you go light painting: you become the moving car,  and the 

https://davidgilliver.com/shop/ebook/gallery/
https://davidgilliver.com/shop/ebook/gallery/
https://davidgilliver.com/shop/ebook/gallery/
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Remaining invisible 

“Why do you not appear in your photographs? Have you been Photoshopped out?” 

This is a question that I still get asked pretty frequently. Let’s put it this way: When you walk 
into the photo-frame during the long exposure and start moving your light source around, if 
you can (i) avoid illuminating yourself during the exposure, (ii) also keep on the move and 
(iii) blend into the environment in which you are working (e.g. by wearing dark clothing) 
you will remain invisible and only the light source(s) will be visible in the resulting image.

Sometimes if it is a particularly bright night e.g. under a full moon, or if the light source I have 
been using is very bright and/or my aperture is too wide, I will be visible in the final shot. 

Note: If you were just to stand still throughout 
the entirety of the exposure you would, of 
course, be visible in the final shot, whereas if 
you are moving around during the exposure 
and are using a very bright light source you 
may start to ‘ghost’ into the image:

It is therefore important that you keep on the 
move and try hard not to illuminate yourself 
during the exposure to minimise the chances 
of becoming visible. In certain instances (like 
the one mentioned directly above, ghosting) 
you may have to ensure that you move around a little quicker during the exposure or 
alternatively dull down the light source a little or increase/narrow the aperture in order to 
remain invisible. 

Key learning point that is so often overlooked

Light painting is a very addictive technique once you really get going with it. Because it is 
such an exciting process, it can be easy to forget a couple of key factors. 

Coming back to what I mentioned earlier regarding the environment in which the light 
painting is created, and having looked at literally thousands of different light painting 
images online over the years, I am often amazed when I see that one key factor has not 
been properly considered – THE EXPOSURE LENGTH. 

Some of the most successful light painting images I have encountered are those wherein the 
photographer has nailed the correct exposure length, ensuring that not only the light painting 
looks great but also the surrounding landscape. I know this sounds like a really obvious thing 
to point out and you are probably thinking ‘Come on, tell me something I don’t know’ but I 
am genuinely amazed by how many times I see a long exposure photograph that could be 
massively improved if the photographer had allowed the exposure to run a little longer so 
that the scene in which the LP was captured had been given more thought. The setting for the 
Light Painting should always be given due respect as it is ultimately going to house the LP that 
you are making, so why not give it the attention and consideration it deserves. 

https://davidgilliver.com/shop/ebook/gallery/
https://davidgilliver.com/shop/ebook/gallery/
https://davidgilliver.com/shop/ebook/gallery/
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each histogram is telling us about 
the photograph. I had never used 
my camera’s histogram before I read 
about it online and it can come in 
extremely useful, particularly with night 
photography as it will let you know how 
much detail you are losing in any shots 
that are under-exposed and will also 
tell you if the light source you are using 
to ‘paint’ with is over-exposed. I hope 
all this talk of histograms has not filled 
you with fear. It was something that 
looked so foreign to me when I first saw 
it appear on my camera screen, but I 
promise you it is not something you need 
to be worried about. After studying it a 
few times you will quickly learn how to 
read what it is telling you and it is there 
to help you so try to remember that it is 
just a little extra help that your camera 
can offer you. 

Now that we understand a little better 
what the Histogram is telling us in terms 
of darks/lights in the image, let’s take 
a look at a couple of Histograms and 
the light paintings/photographs they 
accompany.

Throughout this book, I will refer to 
several camera settings that should 
be considered, and for this reason, 
you must have a basic/reasonable 
understanding of the manual settings 

offered to you by your DSLR camera. Most camera manuals are pretty detailed, but another 
really useful resource for learning more about your camera is YouTube. YouTube has thousands 
of camera tutorials available for all different makes and models of cameras and I have learned 
a lot about mine by watching several of them. It can be more enjoyable watching someone 
talking to you about your camera than it is trying to read every word from a tiny instruction 
manual. 

Next, let’s take a very quick look at what equipment I use in general, and what the essentials 
are to go light painting.

Image: Under exposed

Image: Over exposed

Image: Balanced
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MY CAMERA EQUIPMENT

I currently use the following photography gear when out light painting on location: 

•  Camera: Canon 5D Mark III
•  Lens: Canon 24mm f/1.4 L II
•  Trigger: Hahnel Giga T Pro II Wireless Remote Control
•  Tripod: Manfrotto 055CXPRO4 & Manfrotto 322RC2 Heavy Duty Grip Ball Head

This is merely the gear that I am currently using. I used much more basic equipment when I 
first started light painting. Here is a list of cameras and lenses I have owned/own and have 
used/use for Light Painting photography:

Cameras: 

•  Canon 1000D
•  Canon 500D 
•  Canon 5D Mark II
•  Nikon D800

Lenses: 

•  General kit lenses (normally 18-55mm)
•  Sigma 10-20mm (for Canon)
•  Canon 50mm f/1.4
•  Canon 17-40mm f/4 L
•  Canon 16-35mm f/2.8 L II
•  Nikon AF-S NIKKOR 14-24mm f/2.8G ED
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Clothing 

I tend to wear predominantly dark clothing when I am light painting, including dark boots. 
The dark boots help especially when I am spinning Orbs. Any light that bounces off the 
ground as the LEDs pass over it is less likely to expose my feet into the shot if my foot-wear 
is dark. If I was wearing white trainers for example, then there is a good chance you would 
see my feet in most of the Orb shots that I make. 

Location Location Location 

I always visit the locations that I intend on shooting during daylight hours before I revisit 
them at night whenever possible. This is good practice for several reasons:

•  It will help you familiarise yourself with the location you intend on shooting at night 

•  �It will allow you to think about the framing of your shots when you come back to 
that same location to light paint in darker conditions

It is also a good idea to find out whether or not you will need permission to shoot at the 
location at night. Most places I go to are pretty accessible, but when I have created my 
work in slightly more unusual locations such as old abandoned bunkers and buildings, it 
is sensible to find out if someone needs to be asked or informed about you making work 
there at night. Here’s a fun story for you to enjoy at my expense: Back in 2014 I created a 
series of light paintings in a disused tower block on the island of Guernsey. I gained special 
permission from the States of Guernsey to access the building at night over 2 weeks. As it 
turns out, I should also have informed the police that I was going to be using the building, a 
lesson I learned the hard way! Late one night when I was light painting up on the 6th floor, 
the access door flew open and two policemen accompanied by a very irate Alsatian had 
me pinned up against a wall asking me what I was up to! They must have received a call 
from a concerned neighbour who could see lights beaming out of the tower block windows 
or something. It was quite a terrifying experience at the time, but I regularly laugh out loud 
about it now as I think to myself, they must have thought they were going to arrest someone 
for defacing the building or something. Instead, they found 2 guys standing there with light-
sabers, a bunch of glow sticks and fairy lights! 

Some areas that make for interesting locations are not always the safest places to be 
spending time at after dark. Always use common sense when deciding on a location you 

want to visit. I normally take a companion with me on my shoots not only to sometimes 
assist with my equipment and keep me company but also as an added measure of security. 
It just makes good sense.

Also, let someone else know where you are going and take your mobile phone with you 
in case of an emergency. Your mobile can also make a handy stopwatch for measuring 
exposure times after all.

Moon Cycles

Every night-photographer will have their favourite type of conditions for making their style 
of work. For me, I prefer to make my work over the period leading up to, and the period that 
follows a full moon. This can, of course, depend on the location (for example, if I am going 
to be making my artwork in an empty building then the moonlight will have less influence 
on the outcome of the shots). However when out on location in a landscape, the amount of 
available light will have 
a profound effect on my 
long exposure creations. 
For this reason, I make 
sure that I am regularly 
familiar not only with the 
weather forecast but also 
the moon phases. Any 
extra light provided by the 
moon will not only help 
reduce the length of your exposure times and 
help you see what you are doing a little more 
easily, but it will help the landscape to gently 
expose to a suitable level in your shot. Also 
when it is extremely dark, the noise levels can 
be troublesome so the extra moonlight helps 
to maintain a low ISO setting.

In the past when it has been very dark and 
there was little to no moonlight, I have still had 
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The Ball of Light Tool

This is the tool for which Denis is best 
known. For as long as I have known 
Denis, his photographic mission has 
very much been centred around 
making work using this light form 
(the ‘Ball of Light’), and no-one has 
mastered this process and technique 
quite like Denis has!

The BOL tools are so versatile because 
they come in a range of different sizes 
and colours allowing for an incredibly 
broad range of aesthetics to be 
achieved. They are lovingly constructed 
and are incredibly robust when used 
correctly. Just look at some of the results 
Denis has produced using them.

Lightflutes

I adore the Lightflutes! As a concept they are so 
simple: lengths of industrial piping, with holes 
and slits cut along the sides of them which 
allows the light to disperse thus creating a 
range of different effects. Each flute produces 
a different effect, and they can be altered 
simply by (for example) taping coloured gels 
to them. Denis has produced some stunning 
work using them.

https://davidgilliver.com/shop/ebook/gallery/
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JASON D PAGE [USA]

Jason is another Light Painter whose work I greatly 
admire. Like Denis, Jason lives some distance away 
from where I am based (Florida) but I really hope 
to meet him someday. You can read all about Jason 
on his website jasondpage.com. He is one of the 
leading light painters in the US and has produced 
some truly outstanding work. Some years ago, 
Jason launched a website which sells an exciting 

range of light painting tools, Light Painting 
Brushes: lightpaintingbrushes.com.

The system that Jason has created and 
developed for using his light painting tools 
is nothing short of BRILLIANT! Jason created 
an ingenious system which allows a torch 
to be attached to a ‘Universal Connector’ 
which allows the light from the torch to be 
channelled and used with a broad range of 
accessories. Jason’s ‘Universal Connector’ is 
truly a game-changer and I urge you to look 
into using this system at some stage during 
your journey into Light Painting Photography.

Such a simple and brilliant idea which allows 
the photographer to effortlessly 
change their light painting accessory 
in an instant. Here is some of Jason’s 
work made using this system and 
accompanying accessories.

https://www.jasondpage.com/
https://davidgilliver.com/shop/ebook/gallery/
https://davidgilliver.com/shop/ebook/gallery/
https://davidgilliver.com/shop/ebook/gallery/
https://lightpaintingbrushes.com
https://davidgilliver.com/shop/ebook/gallery/
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PATRICK ROCHON [CANADA]

I got in touch with Patrick in 2019 after seeing some of his work online. I then quickly realised 
that his talent doesn’t stop there! He also makes the most incredible tools: LITEBLADES. I 
immediately ordered a batch of them and after using them for the first time it felt like my 
passion for Light Painting was given a massive shot of adrenalin. His ‘Liteblade’ tools are 
so well crafted and I have since made a ton of work using them.

Like most of the best tools out there, the reason they are so great is that the photographer 
can have a major say in what effect they produce by employing a little creative thinking. 
As the blades are made out of acrylic (a material which disperses the light beautifully) you 
can tweak the blades by doing things like sanding them, adding coloured gels, stacking 
them, colouring them with Sharpies or paint – I have even used nail varnish! They are so 
versatile and the blades produce a quality of light that I have never encountered before. 
These tools are a work of art in their own right. The blades are attached using something 

called a ‘KYO’ blade holder which a torch is then screwed to the base of to provide the 
light source. The torch that was recommended to me for use with the KYO and Liteblades 
is the ‘Klarus XT11S’. It is rechargeable and produces an impressive 1100 lumens and has 
great functionality.

Like so many artists and photographers who belong to the amazing light painting community, 
Patrick is very kind-hearted and generous with his time and I have been lucky enough to 
have direct contact with him on several occasions to ask him more about his art, the tools 
he crafts and his general approach to Light Painting. Thank you, Patrick, and although you 
live in Montreal I very much hope that we get to work together at some stage.

Patrick’s website: patrickthelightpainter.com  Liteblades website: liteblades.com

https://davidgilliver.com/shop/ebook/gallery/
https://www.patrickthelightpainter.com/
https://liteblades.com
https://davidgilliver.com/shop/ebook/gallery/
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•  Wide-angle lens (makes it easier to capture all the action) 
•  A trigger/cable release to set the exposure going 
•  A light source (preferably white) with a fine point  
•  Some Quality Street sweets (you will see why shortly) 
•  Lens cap to cover the lens during the exposure

Keep your lens-cap handy as it will come in very useful when you are changing the colours 
in your physiogram.

Now you know what you are going to need to give this technique a go I will now describe 
how I set about creating my physiograms so that you have a clearer idea of what you 
will need to do to create a nice crisp and colourful physiogram. Before I describe my 
process, you are going to need to select what kind of light you want to use to create your 
physiograms with – I use a small LED (white) that is weighted. See images below (I also 
know that a lot of light painters have also used small pen torches as the light source).

This is then suspended from the ceiling in my garage using string which is tied to a cup 
hook. You will want to suspend your light source a few feet from the ceiling to allow enough 
length to create a nice spinning action once you set it going later. 

Here is my set-up info:

1.	 �Attach camera to tripod, keeping it fairly low to the ground (your camera will be 
facing up towards the light-source / ceiling

2.	 �Set your lens so that it is fairly wide. I mainly use my 16-35mm Canon lens and set it 

to 16mm so that I can capture all of the spinning action in the frame 

3.	 �I tend to use an aperture of around f/5.6 and ISO 100 or 200 depending on how 
dark it is.

4.	 �I switch the light on in my garage and I focus my camera on the suspended light 
source using AF. Once it is focused, I then switch back to manual focus. The focus is 
now set and should produce nice crisp physiograms.

5.	 �I tend to do one or two test shots at this stage to make sure everything is working as 
it should. I switch the lights out, get my LED switched on, set it spinning and start the 
exposure. Once the light has almost stopped spinning, I end the exposure and take 
a look at the initial results. I will reposition the camera if I need to get the light more 
central in my frame. Once you are happy with where the light is placed in the frame, 
you are ready to really start experimenting.

How you experiment from this point onwards is really up to you. You will develop your 
own approach to being creative and so just make sure you play with the setup and angles 
as much as you can. You may still be wondering why on earth I mentioned Quality Street 
sweets earlier on! As you may know, most Quality Street sweets (and some other sweets/

https://davidgilliver.com/shop/ebook/gallery/
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me to drill a hole into the middle of it which in turn allows me to attach a ‘Hex Bolt’ to it 
that I later attach to a cordless drill which I then use to spin the pole. Note: I use a Spring 
Washer and a Nylon Lock Nut to securely attach the Hex Bolt to the pole.

But, before we take a look at my set-up in more detail, let’s think about what we need to be 
doing with the lights to create a 3-dimensional shape such as an Orb. The lights need to be 
spun in a way that creates repeating circles of light, all the time hitting the same point on 
the ground for each revolution. To complete a ‘full’ Orb this process needs to be completed 
through 180 degrees, but I tend to do two full 360’s to make the Orb more filled with light 
– otherwise, it just seems a little too incomplete. As I rotate the pole and lights over the 
same spot on the ground (marked using a coin or a small pebble), I slowly walk around the 
central point so that I have covered a full 360 degrees (and then I repeat).

Hopefully, the below photographs will help explain what I mean as it is easier to illustrate 
this process than it is to describe it.

I normally add two or three LEDs to either end of the pole that I am using in order to create 
enough light to make the Orb appear full (so that more strands of light are created during 

each spin). The set-up looks like the above.

This process is partly mechanical and partly manual. When compared to the technique 
used by Denis, for example, it is more laborious (and heavier!) but if you try out a few 
different methods yourself you should find the one which suits you best. 

I should point out that there is a draw-back to the method I use for creating my Orbs. As 
well as being a lot heavier than the alternative method, you will also require assistance 
from someone when you are taking the exposure. Because I have to switch on each of 
the lights just before the exposure is set running, I will need someone to not only start the 
exposure for me whilst I am spinning the lights, but I will also need them to cover the lens 
when I have stopped spinning to allow me to run out of the shot and switch off the lights, 
otherwise, I would leave a mess of light trails going from the Orb to the edge of the frame 
as I exit the scene. Covering the camera is easy; the lens cap can be carefully replaced for 
a brief period or a black piece of card can be used to briefly cover the lens. Just be careful 
not to knock the camera when doing this.
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different conditions, but the colour saturation is affected by how much ambient light is 
around and therefore the ribbons look more vibrant when used in darker conditions. I try 
to move as fluently as I can when holding the Lenser V24 during the exposure as this helps 
me to create smooth lines which I think look more aesthetically pleasing. I also try to move 
pretty slowly which I find improves colour saturation. Think of yourself as a light conductor, 
conducting an invisible orchestra. But walking around! 

During the above exposure, after I had waved my Lenser V24 around a bit to create the 
ribbon effect I used my flash gun (from behind the camera) to flash the inside of the walls to 
bring out more detail in the surrounding brickwork. This is one of the simplest and shortest 
(30 seconds) outdoor Light Paintings I have ever created and in my opinion one of my 
strongest images. Simple is best sometimes.

If you struggle to find a Lenser V24 online (which I’m afraid is likely) you can create very 
similar effects using some of Jason D Page’s tools, as well as by using colour-changing 
light-saber toys which are easy to source.

STAR TRAILS

As already mentioned, the 
backdrop to any light painting is 
always important. Although the LP 
is normally the main focus of the 
shot, the setting in which it is placed 
can add a lot to your photograph 
if you expose it appropriately. 

One of the best ways to add 
an extra layer of intrigue to 
your photograph is to allow the 
stars on a clear night to work 
their magic. Sometimes the 
stars alone can be a convincing 
reason NOT to do any light 
painting and instead just let 
mother nature work her magic 
all by herself.

Getting started

As with all of my outdoor night 
photography work, I start by 

taking a few high-ISO test shots in order to make sure that I am composing the photograph 
correctly (e.g. ISO 800). At this early stage I will use a fairly powerful torch to make sure I 
am properly focused on the area in the shot I want to be sharpest e.g. a particular feature. 
I will illuminate said feature with my torch, use auto-focus to set my focal point and then 
switch the camera back to manual focus mode so that I know the focus is now locked on 

https://davidgilliver.com/shop/ebook/gallery/
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Once I have selected the 
first RAW image file from my 
series of shots, I will make the 
necessary adjustments to this 
image in Lightroom, and then 
‘Sync’ all of the changes I have 
made to this one RAW file so that 
every change is then applied 
to the entire batch of star trail 
photographs. I will describe 
more of the settings I use in 
Lightroom shortly for those who 
are interested.

Note: As you will need to take 
a series of 30-second long 
exposures that have the same 
interval between them (I use 1 
second between each shot FYI) 
you are not going to want to 
stand there after each exposure 
and start the next one running 

each time. I therefore suggest that you look into purchasing either a remote trigger that can 
be programmed to take multiple exposures with an interval between each shot, or buy the 
‘Hahnel Giga T Pro II Wireless Remote Control’ (I use this) which can be programmed to 
do exactly this. It makes life so much easier and will come in very useful for plenty of future 
night photography work. Some DSLR cameras have this functionality built into them so it’s 
worth checking this first.

Now you know what to do, you will need to give some thought to the location you want to 
photograph and also think about how the stars are going to move across the sky. One of 
the most dramatic effects can be accomplished by setting up your camera so that Polaris 
(the North Star) is going to appear in the frame. 

Polaris stands almost motionless in the sky, which means that all the other stars in the northern 
sky appear to rotate around it which can be used to great effect during a long exposure.

How do you find the  
North Star?

Once you have found the Big 
Dipper it is normally pretty easy 
to locate the North Star as the 
two ‘Pointer stars’ of the Big 
Dipper can be used to locate 
the North Star / Polaris.

Even if you are unable to 
locate Polaris or simply want 
to try something different, try 
another set of long exposure 
photographs pointing in different 
directions and the effect will be 
unique each time. 

https://davidgilliver.com/shop/ebook/gallery/
https://davidgilliver.com/shop/ebook/gallery/
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THE FULL  MONT Y

Congratulations on making it this far through the book. We are now about to put everything 
into practice and string it all together, so get ready to have some fun of your own…

Light Painting – the process, from start to finish

So by now, you will have a pretty decent idea about what you should be taking into 
consideration when you head out to make your light painting work, both in terms of camera 
settings and the light painting tools themselves. It is now time to take a good look at the 
process I work through as a whole when I am out on location.

Remember, before you make plans to head out to a specific location at night, be mindful of 
the weather forecast, the moon cycle and if relevant the tide as well. 

1.	 Camera Gear Check-list

I will use this to ensure I have all of the essentials 
before I leave my house.  See earlier check-list, 
and make sure all your gear is charged up and 
working (Page 27). I will always check that my 
remote is working on Bulb mode before I pack 
my gear just to be safe.

2.	 What kind of Light Painting am I going to be making, and where?

It is time to decide what light painting tools I am going to need. This will of be driven by 
what style of light painting I intend on making. For this example, I am going to head to one 
of my favourite locations in Scotland to create some neon ribbons of light on the banks 
of Loch Lomond. As mentioned earlier in the book, it is sensible to first visit the location 
during the daylight hours before heading there for a night shoot, and also make sure it is 
accessible at night time.





https://davidgilliver.com/shop/ebook/gallery/
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modify the saturation levels in your image to a level of your choosing. I am always careful 
not to over-do this as it can interfere with the colours of my light painting.

Contrast

LR also allows me to increase or decrease the contrast levels in my photographs. This can 
come in particularly handy if I want the stars to appear more pronounced against a dark 
sky for example.

Noise Reduction

As referenced earlier on, noise is something that night photographers have to contend 
with regularly. The noise reduction setting in LR is very easy to use (a simple slider) and is 
very effective. There are plenty of other programmes out there on the market that can also 
assist you with reducing noise levels (e.g. Noise Ninja). It is important to note if you are 
too aggressive with the level of NR you use, you may lose some of the finer details in your 
photograph so be careful not to overdo it.

Tip: night photography is going to push your camera’s sensor to its limit because of the dark 
conditions in which you will be making your work. For this reason, noise will always be a 
factor. As well as being able to deal with noise in the post-editing process, it is always a 
sensible idea to try to minimise the amount of noise your camera generates if you can and 
one way of doing this is by slightly over-exposing your images rather than under-exposing 
them. If you have to increase the exposure of your photograph in post-editing, this will 
introduce more noise to your image. It is therefore normally better to reduce the exposure 
slightly in the post-editing process rather than increase it.

Cropping

Even though I try my best to frame the image as best I can when taking my test-shots, it’s 
always nice to have this option available. The cropping tool is again very easy and quick 
to use and allows you to crop any unwanted details from the edges of your photographs 
if required. 

Lightroom Presets

Lightroom has a decent selection of inbuilt ‘Presets’. Presets allow you to make more radical 
changes to your photographs at the click of a button. Things like converting your images 

into B&W, adding a vignette, or maybe altering hues and contrast levels are just a click 
away and any unwanted changes that you make can be easily reversed. There are plenty 
of Presets to choose from that are already installed in LR when you start using it and they 
can come in very useful for all kinds of photography. More Presets can be downloaded for 
free online (or purchased) at the following site: presetsheaven.com

Although LR has so much more functionality to offer than what I have mentioned above, 
these are the main editing tools I use to tweak my images. It is essentially a digital darkroom 
that allows the user to make alterations to their photographs. I also add my photography 
logo to my images in Lightroom.

http://www.presetsheaven.com
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ROUNDING THINGS UP

Well, I hope you have enjoyed making your way through my Ebook and feel like you 
have gained lots of knowledge on the subject and that it helps you approach your night 
photography shoots in a more organised and creative way. 

Remember, some of the mistakes that you will make are inevitable. Experimenting is a key 
part of the journey and the more you play around with different light painting tools and 
various camera settings, the more likely it is that you will develop your own style of LP 
photography. The settings that I have shared with you in this book should at least give you 
a useful starting point. The best thing about light painting is that the boundaries are pretty 
much limitless, so get out there and see where this magical art form takes you. 

WARNING: Light Painting is very addictive!

After nearly 10+ years of practising light painting I have yet to lose any of my passion and drive for 
this wonderful art form and I hope that you too can get as much enjoyment out of it as I have over 
the years. I look forward to hopefully seeing some of your work online in the months and years 
ahead. It is always fascinating to see where light painting takes each individual as the range of 
work that can be created using this exciting and therapeutic process is so incredibly diverse.

As promised, here is a selection of helpful links to pages and websites I have gained much 
knowledge and inspiration from over the past ten years or so. I hope they inspire you too:

•  Flickr: Light Junkies,  Light Painting Tutorials, Light Painting – The Real Deal

•  Video: The Beautiful Art of Night Photography

•  �Book by Lance Keimig: Night Photography and Light Painting: Finding Your Way in 
the Dark (Amazon)

•  Facebook: Light Painting World Alliance

http://www.flickr.com/groups/lightjunkies/
http://www.flickr.com/groups/1706741@N22/
http://www.flickr.com/groups/lightpainted/
http://petapixel.com/2011/02/28/an-introduction-to-the-beautiful-art-of-night-photography/
https://www.amazon.com/Night-Photography-Light-Painting-Finding/dp/0415718988
https://www.facebook.com/LightPaintingWorldAlliance/
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